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WORLD PEACE ARTISTS 


World Peace Artists was created to support the Global Peace Initiative and 
Maharishi Vedic Pandits—experts in a range of technologies of 
consciousness that promote peace. International artists who participated 
in World Peace Artists, included Elaine Arnold, Sam Adhi, the late Charlotte 
Cain, Francis Knight, Lynne Marshall, Julie Preminger, Ian Roberts, Rob 
Schoenfeld, Greg Thatcher, Kuno Vollet, Christian Wharton, Claire 
Winteringham, and the author. 

A percentage of sales from artists’ work went to support the peace 
Initiative, made possible through the Brahmanada Saraswati Foundation. 
Established by Maharishi Mahesh Yogi, the Foundation is named in honour 
of Maharishi’s teacher—Guru Dev, Brahmananada Saraswati. Guru Dev, 
who served as Shankaracharya of Jyotir Math, was the chief representative 
of the Vedic tradition of knowledge in India in his day. The Foundation 
supports a peace-creating group of Maharishi Vedic Pandits in central 
India. Since ancient times, Vedic Pandits have been the traditional 
custodians of Vedic wisdom responsible for maintaining harmony in 
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society.! In reviving the full understanding of Vedic knowledge and 
technologies of consciousness for reducing negative trends and creating 
world peace, Maharishi secured the original effectiveness of these 
technologies, subsequently validated through scientific research.? 
Maharishi Vedic Pandits, skilled experts, are thus able to fulfill their 
traditional role of creating an influence of harmony, peace, and balance for 
the global family of nations. 

The number of experts required to establish and secure world peace 
equals the square root of 1% of the world’s population—currently about 
8,600 individuals.2 The Foundation’s goal is to increase to 9,000 Pandits; 
at present, the existing group of 2,500 is to be expanded to 3,000. While 
participating artists offered their work through World Peace Artists to 
support the Global Peace Initiative, these artists also practice technologies 
of consciousness, enlivening a more peaceful influence in their own lives, 
in their community, and in society. 


TECHNOLOGIES OF CONSCIOUSNESS FOR COHERENCE AND PEACE 


Throughout his teaching, Maharishi emphasized the importance of large 
groups of individuals practicing technologies of consciousness— 
Maharishi’s Transcendental Meditation technique, the TM-Sidhi program, 
including Yogic Flying—to enliven coherence, both for the individual and 
society.* Such groups have been referred to as coherence creating groups— 
due to the documented effect of a rise in coherence in individual life and in 
society as a result of collective practice.” 
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See: <www.vedicpandits.org> 

Cavanaugh, K. L. (1992). Maharishi’s Vedic Science and Technology: Promoting 
economic development and world peace. Modern Science and Vedic Science, 5(1-2), 
172-181; Cavanaugh, K. L., & Dillbeck, M. C. (2017). Researching U.S. urban murder 
rates and group practice of the Transcendental Meditation and TM-Sidhi program: 
Evaluation of a prospective quasi-experiment. Journal of Maharishi Vedic Research 
Institute, 5, 11-40; Orme-Johnson, D. W. (1992). Theory and research on conflict 
resolution through the Maharishi Effect. Modern Science and Vedic Science, 5(1-2), 76- 
98; Orme-Johnson, D. W., (1992). Introduction to the proceedings of the conference on 
the approaches to creating a stable world peace. Modern Science and Vedic Science, 
5(1-2), 1-30. 

Morris, B., (2018). Maharishi Vedic Science and Technology: The only solution to 
world peace. Journal of Maharishi Vedic Research Institute, 6, 13-33. 

For more on these programs in the context of the arts, see Bonshek, A. (2001). Mirror 
of consciousness: Art, creativity and Veda. Delhi, India: Motilal Banarsidass, pp. 56-107 
and pp. 262-328. 

5 Ibid., p. 90. 
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The term ‘coherence’ is used to refer either to the orderly functioning 
of the brain physiology or harmony and well-being in society. In this 
context, coherence is the degree of order with which consciousness is 
functioning in a system—understood with respect to the individual mind 
and nervous system, or activities of individuals and groups comprising a 
society.® Greater coherence allows for a “dynamic and diverse, but stable 
and peaceful society”.? Coherence has been shown to increase as a result 
of the practice of technologies of consciousness, when only 1% of a 
population practices the Transcendental Meditation technique. This effect 
is called the Maharishi Effect.8 Maharishi explains “coherence means 
togetherness—that is a situation in which differences cease to dominate 
and friendliness begins to reign”.? 

With the practice of technologies of consciousness, performance can 
be understood on the basis of an unbounded field of pure consciousness, 
the infinite silent source of the mind. In Maharishi Vedic Science, pure 
consciousness is described as consciousness awake to itself—an infinite, 
transcendental field beyond thought, from where all thought and action 
arises. This transcendental field is the same unified field identified in 
physics at the source of all the fundamental force and matter fields, and all 
of creation. While Transcendental Meditation facilitates the experience of 
this silent level of the mind, the Transcendental Meditation-Sidhi program, 
including Yogic Flying, allows activation of this field—or performance 
from that level. Performance from the level of the transcendental field of 
consciousness, the unified field of nature or Natural Law, in creating a 
peaceful influence, is a powerful strategy of defence.!° ‘Natural Law’, the 
home of all the laws of nature, is that unseen intelligence which governs 
life. 


6 Davies, J. L., & Alexander, C. N. (2005). Alleviating political violence through reducing 
collective tension: Impact assessment analysis of the Lebanon war. Journal of Social 
Behavior and Personality, Special Issue, 17(1), 285-338. 

7 Ibid. 

Fergusson, L. (2018). Maharishi Mahesh Yogi and the creation of world peace: Part I— 

A literature review and thematic analysis. Journal of Maharishi Vedic Research 

Institute, 6, 35-88. 

Maharishi Mahesh Yogi. (1978). Enlightenment to every individual, invincibility to every 

nation. West Germany: Maharishi European University Press, pp. 126-127; Maharishi 

Mahesh Yogi, in Bonshek, Mirror of consciousness, p. 90. 

10 Maharishi Mahesh Yogi. (1997). Celebrating perfection in education. India: Maharishi 
Vedic University Press, pp. 97-100; Bonshek A., Bonshek, C., & Fergusson, L. (2007). 
The big fish: Consciousness as structure, body and space. Amsterdam and New York: 
Rodopi, p. 155. 
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MEDITATING ARTISTS AND PEACE 


Artists can practice technologies of consciousness for greater creativity 
and coherence, while enlivening harmony and peace in society. Artists, and 
indeed any individual who practices Transcendental Meditation, and, 
additionally, the Transcendental Meditation-Sidhi program and Yogic 
Flying, can contribute to growing peace in the world. This is particularly so 
when they are part of a coherence-creating group.!! Indeed, artists have 
been part of groups promoting this influence, referred to as the Extended 
Maharishi Effect,!2 in places such as Fairfield—where Maharishi University 
of Management, with its Department of Fine Art, is located, in Maharishi 
Vedic City, in Iowa, USA, and in Maharishi Garden Village in Rendlesham, 
United Kingdom, and similar communities around the globe. 

While meditating artists have the practice of technologies of 
consciousness in common, their work, driven by their personal interests 
and inner vision, is diverse, ranging from environmental photography, 
performance art and sculpture, philosophy and science in video, aesthetics 
and identity in painting, public art, and reference to Vedic knowledge.!% 
Their artwork speaks for their creative output and personal vision, but 
their participation in the Transcendental Meditation and TM-Sidhi 
program, including Yogic Flying, is, arguably, their most potent creative 
practice or performance. 

This idea, alluded to in the exhibition Field Effects: Recent Work by 
Eleven Fairfield Artists in 1992, is elaborated in the chapter Performance as 
Yagya or Offering: Socially Responsible, Transformational Art.1+ Yagya 
refers to performance from the silent level of awareness or unbounded 
consciousness. Maharishi stated that the practice of Transcendental 


11 Bonshek et al., The big fish, pp. 145-153. 

12 Bonshek, Mirror of consciousness, p. 106. 

13 See A. Bonshek, in Beaufort, M. (Ed.) (2011). Consciousness-based education and art. 
Fairfield, lowa: Maharishi University of Management Press, pp. 407-454; and A. 
Bonshek in Bonshek et al., The big fish, pp. 53-57, pp. 146-150, and pp. 246-247. In this 
context, work by artists including Judy Bales, Gillian Brown, Madeline de Joly, Bill 
Jorden, David T. Hanson and Lawrence Sheaff is discussed. 

14 Bonshek et al., The big fish, pp. 146-160. An exhibition of art by meditating artists in 
1992, entitled Field Effects: Recent Work by Eleven Fairfield Artists hosted by the 
Gallery of Art, Kamerick Building, University of Northern Iowa, was curated by Anna 
Bonshek and Lee Fergusson and included paintings, ceramics, sculpture, drawing, 
photography, and installation work by Judy Bales, Jennifer Kaeding Blair, Michael 
Peter Cain, John Eastman, Loretta Smetana Jansen, Brad Keen, Will Mentor, Mark Paul 
Petrick, Jim Shrosbree, and Bill Witherspoon. 
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Meditation is a form of Yagya. Indeed, he explains that the Yagya of 
Transcendental Meditation, of all the Yagyas, is the most effective “for it is 
a direct means of bringing the mind to absolute purity and enabling it to 
contact the source of limitless life-energy and intelligence”.!° If the artist is 
able to create from the silent level of his or her awareness, the ‘source of 
limitless life-energy and intelligence’, then that deep quality of silence can 
be embodied in their art. 

The artist can also be a mentor or inspiration. Maharishi stipulated 
that in a time of transition, as in our current era, the artist can be a role 
model in society. The artist fulfills this role by acquiring the ability to 
express the full value of life—the full value of unbounded consciousness. 
As Maharishi explains: 


During the phase transition, the role of an artist in society is to create a 
model human being—an individual who is growing in the ability to 
express the full value of life. The life of an artist should always be a 
model to all other people in society. We have the tradition of the artist 
gaining respect in society, gaining honour in society. This tradition 
occurs because artists are breathing life to expose something that lies 
behind the scene.t6 


Here, Maharishi identifies a universal role for the artist, which goes beyond 
the particulars of his or her artwork. An artist is someone who breathes 
life to expose something that lies behind the scene. That “something” is the 
unseen transcendental value of consciousness growing in the meditating 
artist’s awareness and her daily life. With this understanding of the 
potential universal role of the artist, there is, however, always variety in 
creative practice and art. As early as 1983, Maharishi spoke to art 
educators and artists, explaining that art can take many forms. The key is 
in educating the artist to create a delicate product, resulting from delicate 
creative impulses. As Maharishi stated: 


One type of art will appeal to one person, and another type of art to 
someone else. However, to train an artist is to educate him in those 


15 Maharishi Mahesh Yogi. (1967). Maharishi Mahesh Yogi on the Bhagavad-Gita: A new 
translation and commentary: Chapters 1-6, London: International SRM Publications, 
pp. 218-219. 

16 Fergusson, L., & Bonshek, A. (Eds.) (2015) The unmanifest canvas: Maharishi Mahesh 
Yogi on the arts, creativity and perception. Fairfield, lowa: Maharishi University of 
Management Press, p. 260. 


85 


Artists for Peace 


delicate impulses. Then his strokes will spontaneously create a delicate 
product, which might include all kinds of things.” 


Art created from the level of delicate impulses would have a significant 
effect, bringing life to the lifeless object. The artist, Maharishi explained, 
“considers the object on the basis of what it can express in life. He finds an 
inanimate stone and wants to breathe life into it”.18 The full value of life, as 
well as coherence and harmony between opposites, are considered vital to 
art.!9 The full value of life can be imbued in the artwork if the artist creates 
from the level of pure consciousness. As Maharishi stated, “if we create 
from the level of pure consciousness, the work of art will be uplifting, 
harmonious and delicate. It will touch the soul. If art is produced from that 
level, the art will uplift the viewer with those same delicate impulses”.2° 

Artists, as creative practitioners, have an interest in creating 
harmony and peace. Indeed, many artists have worked with the theme of 
peace, or highlighted the problems of war, in their art. To avert conflict, a 
sustained, practical, effective strategy of defence through a peace-creating 
initiative is imperative. The peace-creating initiative put in place by the 
Brahmananda Saraswati Foundation, with skilled, peace-creating, 
Maharishi Vedic Pandits along with coherence creating groups, is, Morris 
asserts, the only effective solution to conflict, suffering, and war.?! As 
Morris emphasises, a large enough group “can affect the whole world. Here 
is the solution to the perpetual problem of war’”.22 This approach relies on 
Vedic Defence. 


ESTABLISHING WORLD PEACE THROUGH VEDIC DEFENCE 


Any discussion of lasting peace must take into account the concept of 
defence. Maharishi wrote on the importance of Vedic defence identifying 
four crucial strategies of defence with reference to four values of Vedic 
Intelligence.23 Vedic intelligence can be understood as the field of 
intelligence that gives rise to and governs life. The first strategy of Vedic 


17 Ibid., p. 307. 

18 Ibid., p. 154. 

19 Ibid., p. 306. 

20 Ibid. 

21 Morris, Maharishi Vedic Science and Technology. 

22 Ibid., p. 17. 

23 Maharishi Mahesh Yogi. (1997). Celebrating perfection in education. India: Maharishi 
Vedic University Press, p. 97. 
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defence, according to Maharishi Vedic Science, is the transcendental 
strategy, or level, of defence. With reference to the Samhita value of 
intelligence, Maharishi explained, this is absolute defence—eternally 
invincible; “the field of Samhita, being transcendental, is beyond reproach; 
it is eternally invincible—the state of absolute defence”.** 

Samhita is the transcendental, self-referral state of consciousness; it 
is beyond any relative field or state. It is completely self-referral and self- 
sufficient. It is beyond change and completely invincible. It is a unified 
value of intelligence where all the diversified aspects of Samhita are held 
together. Maharishi teaches that the term Samhita refers to the unified 
structure of Rishi (knower), Devata (process of knowing) and Chhandas 
(known). These are three aspects of self-referral consciousness within the 
one, unified state of Samhita. This value of intelligence can be experienced 
on the level of the individual’s own simplest state of awareness.2° 

Thus, the four values of Vedic intelligence are Samhita of Rishi, 
Devata, and Chhandas—Rk Veda, Sama Veda, Yajur Veda, and Atharva Veda. 
As Maharishi elaborated, “Vedic Defence has four different strategies with 
reference to the four values of Vedic Intelligence: 1) Samhita; 2) Rishi; 3) 
Devata; and Chhandas”.¢ In this context, the second strategy of defence 
pertains to Rishi. The third strategy pertains to Devata, and the fourth 
pertains to Chhandas. 

Maharishi explains that the second, third, and fourth strategies of 
defence are known, respectively, as the Adhyatmik, Adhidaivik, and 
Adhibhutik aspects of defence.2” The Adhyatmik level is the Yogic aspect of 
defence. It involves the Transcendental Meditation and TM-Sidhi program, 
including Yogic Flying. Maharishi gives a detailed account, explaining that 
the 


24 Ibid. 

25 Maharishi noted that, with respect to the first strategy of absolute defence, this was 
the level of consciousness bestowed to Arjuna, the hero of the Bhagavad-Gita, on the 
battlefield. See also Maharishi Mahesh Yogi. (1997). Celebrating perfection in 
education. India: Maharishi Vedic University Press, p. 97. For further reading on the 
experience of Samhita, see Maharishi Mahesh Yogi. (1996). Maharishi’s absolute theory 
of defence: Sovereignty in invincibility. India: Maharishi Vedic University Press, pp. 30- 
32. 

26 These four values of Vedic intelligence correspond to Rk Veda, Sama Veda, Yajur-Veda, 
and Atharva Veda—known as the four Vedas of the Veda and Vedic Literature. See also 
Maharishi, Celebrating perfection in education, p. 97. 

27 Ibid. 
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Yogic aspect of Vedic Defence is with reference to the Rishi quality of 
consciousness, which is dedicated to the silent quality of Samhita. This 
is the Adhyatmik aspect of Vedic Defence—the total value of defence— 
which means that the integration of collective consciousness will 
always be maintained.?8 


As indicated earlier, and more extensively elsewhere,2? there is an 
established body of research documenting the efficacy of the Yogic aspect 
of defence—the practice of the Transcendental Meditation and TM-Sidhi 
program, including Yogic Flying—on the individual, society, and national 
life. 

In addition to the Yogic Adhyatmik aspect of defence, the Adhidaivik 
strategy of defence involves Maharishi Jyotish and Maharishi Yagya?° and 
is also referred to as Yagyic defence. This relates to the field of Graha Shanti 
taking into account the influence of the Grahas, Rashis, and Nakshatras— 
the planets and celestial bodies—on the individual and on national life.*1 

The fourth, Adhibhutik, strategy of defence is the material means of 
defence, which includes architecture and planning according to Maharishi 
Sthapatya Veda. The Adhibhutik means of defence ensures that individual 
life is lived in relation to cosmic life. Maharishi Sthapatya Veda (known 
additionally as Maharishi Vastu, Maharishi Vedic Architecture?) is the 
science of design, planning, and building in accord with natural law, such 
that individual life is accord with cosmic life.33 In the case of skilled experts 
in technologies of consciousness and Vedic engineering or Yagya, Vedic 
Pandits are able to generate the influence of coherence and peace on the 
Yogic and Yagyic levels of defence. The Vedic Pandit peace-creating 
initiative also takes recourse to Maharishi Vastu—the material Adhibhutik 
means of defence. In this sense, the Vedic Pandit peace-creating initiative 
applies a multivalent approach to defence, employing the multiple 
strategies of Vedic defence. While the Yogic aspect of defence has been the 


28 Ibid., p. 98. 

29 Orme-Johnson, D. (1995). Summary of scientific research on Maharishi’s 
Transcendental Meditation and TM-Sidhi program. Modern Science and Vedic Science, 
6(1), 60-155. 

30 Yagya is also known as Vedic performance. 

31 Maharishi, Celebrating perfection in education, p. 98; and Maharishi Ayur-Veda 
Foundation. (1991). Maharishi Jyotish and Maharishi Yagya programmes. Holland: 
Maharishi Vedic University Press. 

32 Ibid., pp. 103-106. 

33 See A. Bonshek in Bonshek et al., The big fish, Chapter Six: In visible cities: Metaphor? 
Or body and built environment as structures of wholeness, pp. 251-270. 
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subject of scientific research over several decades, the areas of Maharishi 
Yagya and Jyotish (Yagyic, Adhidaivik defence) and Maharishi Sthapatya 
Veda (part of Adhibhutik defence) have not been subject to such extensive 
research. However, there has been anecdotal reporting and exploratory 
study in the area.** Both fields warrant comprehensive research and 
investigation. 

In this introductory discussion, four powerful strategies of defence 
for creating world peace and peace for every individual have been briefly 
reviewed. While much more can be considered on this topic, for any artist 
is to enjoy greater creativity and peace, they can engage in, or support, such 
strategies of defence outlined above. The possibilities available can be 
summarized: 


1) practice of the Transcendental Meditation technique (individually, 
and, for greater effect, in a group); 

2) practice of the Transcendental Meditation-Sidhi program, including 
Yogic Flying (individually, and again, for greater effect, in a group); 

3) take recourse to Maharishi Jyotish and Yagya; 

4) live and work in Maharishi Vastu—a coherent design structure that 
promotes peace and harmony with nature; and 

5) support peace-creating Maharishi Vedic Pandits and coherence 
creating groups. 


In practicing technologies of consciousness and supporting the peace- 
creating initiative of Maharishi Vedic Pandits, artists support that which 
Morris refers to as the only effective strategy of defence—thereby 
successfully contribute to a peaceful world, while enhancing their own 
creative practice. As those involved in the World Peace Artists initiative, 
many artists seek to live life and create art that can contribute in some way 
to this end. 


ART PAGES 


Editor’s Note: Dr Anna Bonshek has been involved in lifelong art practice. 
Examples of her work—limited edition prints—were featured on the 
website World Peace Artists in 2017. A selection of those prints from her 


34 Travis, F., Bonshek, A., Butler, V., Rainforth, M., Alexander, R., & Lipman, J. (2005). Can 
a building’s orientation affect the quality of life of the people within? Testing 
principles of Maharishi Sthapatya Veda: Applications of Maharishi Vedic Science. 
Journal of Social Behavior and Personality, 7(1), 553-564. 
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10 Structures of Knowledge series, along with recent drawings from the 
drawings Homage to Brahman, are featured in this first gallery of Art Pages 
for the Journal of Maharishi Vedic Research Institute. The images in Art 
Pages were inspired by living and working in Maharishi Vastu and 
practicing Maharishi’s Transcendental Meditation and TM-Sidhi program. 


Anna Bonshek: | am interested in creativity and how it manifests into art, 
into life. I would like to think that I am sensitive to the delicate balance of 
our world and the universe of which we are a part. My work comes from 
my imagination and my understanding of the dynamics of creativity, 
balance, and peace. It is only possible for me to be creative when my mind 
is in a settled state of awareness. Some of the prints and drawings in the 
following Art Pages were featured on World Peace Artists. 

Homage to Brahman, a series of ten drawings, and 10 Structures of 
Knowledge, a limited-edition series of Piezo prints on 350 gsm paper, 
continue to be a creative focus for me. In Art Pages nine prints and five 
drawings from both series are featured (a foldout of sample images has 
been included in the hardcover version of this Issue No. 8). In the 10 
Structures of Knowledge print series I used 2-D imaging with precise, linear, 
geometric forms and pure hues. In some, unmodulated colour affords the 
impression of unboundedness. The flat, two-dimensionality evokes a sense 
of an endless, limitless field; this is the case, for example, in 10 Structures 
of Knowledge #3 on pages 98-99, within which linear forms hover. In other 
instances, such as 10 Structures of Knowledge #1 and #7, seen on pages 94- 
95 and pages 102-103 respectively, tone is modulated, from light to darker, 
creating an apparent motion or flow from centre to periphery, and vice 
versa. Within each print, fundamental geometries float, seeming to appear 
and then disappear. 

The repeated composition, including a central core of ten circles 
around an inner circle, allows for a feeling of simultaneous move inwards 
and outwards, like the pulsing of infinity—as seen in 10 Structures of 
Knowledge #4 on pages 100-101. In each image the forms are consistent, 
despite the variations in colour and tone. The result of these variations is 
that linear shapes in each print do not appear to occupy the same position 
in deep, illusory space. They submerge or emerge in an optical play. This is 
evidenced when comparing 10 Structures of Knowledge #9 and #10 on 
pages 104-105 and pages 106-107 respectively. 

As with any artist, my life informs my art: for me this means living in 
Maharishi Vastu in the heart of a beautiful place. It also means my 
experience of meditation and fascination with knowledge, my cultural 
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heritage, reading and excogitation, and ideas and images that present 
themselves as an inner picture in my imagination. 

The prints (a limited edition of ten) were exhibited at Brisbane 
Multicultural Art Centre (BEMAC); the series was part of the exhibition 
Breathing Universe—artwork by myself and Kay Watanabe—at Impress 
Printmakers Studio and Gallery in 2017. Viewers were invited to respond 
to my work: 


I feel that I am being looked at, as if the picture is the subject and I am 
the object. It’s as if there is, or should be, a pulsing sound in the 
background—that there’s a pulse emanating from it. I feel observed. 
(Angela) 


This is alive, organic. The outer brings the centre to celebrate life. All 
your attention is there, in the liveliness of that organic centre. For me it 
tells of an inward and outward move, completely infinitely in and 
infinitely out. (Fran)?° 


The series Homage to Brahman, which is ongoing and of which several 
drawings were part of Breathing Universe, includes the small working 
sketches and large format drawings seen on pages 112-123. The notion of 
Brahman and the emergence of primordial mathematical relationships 
fascinate me, as does the concept of an infinite field of awareness creating 
multiplicity from within its own nature. Viewing the vast night sky 
reinforces this sense of infinity, especially when viewing from Vastu, which 
is perfectly aligned with the sun and moon. 

Images for this work coalesced since working in my Maharishi Vastu 
home and studio, which I planned and built. Vastu takes into account the 
relationship of individual life to the planets and celestial bodies. This is an 
astonishing fact. It’s as if one lives in an observatory, always knowing 
where one is in relation to the rotation of the earth, the cardinal directions, 
and the relationship of the planets, constellations, and stars. I am 
passionate about architecture, especially when it situates humanity’s well- 
being at the core of the design process. Fueled by my “Vastu incubator”, my 
multimedia drawings feature multiple geometries and come from a deep 
place in my awareness. 


35 See A. Bonshek in Bonshek, A., & Watanabe, K. (2017). Breathing universe: The recent 
work of Anna Bonshek and Kay Watanabe [exhibition catalogue], Brisbane, Australia: 
Impress Printmakers Gallery and Studio & Prana World Publishing, p. 8. 
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Homage to Brahman #2 on pages 112-113 shows a central, circular 
Mandala form; this was initiated in Homage to Brahman #1 (not shown 
here). As with all the works in this series, there is a strong sense of 
symmetry and orderliness in the composition, along with a variety of 
emerging, hovering forms and mathematical elements. In Homage to 
Brahman #3 on pages 114-115 the image has become more complex; a 
central upward triangle dominates with additional circular shapes, some 
with three intersecting inner circles. This is a motif that appears in many 
of my works, including Reverie series3®. There is a horizontal plane 
indicated by lines converging at a ,vanishing point’, a device used in art. I 
am interested more in the concept of the vanishing point indicating the 
collapse of space into a point of infinity. Using multiple vanishing points, in 
a non-traditional way, evokes multiple infinities. 

Homage to Brahman #4 and #5 play with square and pentagonal 
shapes, respectively. As the series continues, the geometries become more 
elaborate, progressing eventually to a ten-fold structure (not shown here). 
Collectively, these drawings bring together images and ideas to create 
visual worlds that I hope will inspire, engage, and stimulate the viewer. The 
larger works, as in Homage to Brahman #5 shown on pages 122-123, at 1.5 
metres high and 2.7 metres long, are very expansive and engulf the 
viewer—effectively, employing a grander scale, that gives an epic space, 
inviting all possibilities. 

My earlier work has been described as “ground-breaking”.2” While 
this is humbling, I think that if art can simply uplift in some way, then it 
adds to our experience. I have a modest aim in art: to celebrate life. I hope 
this has been achieved in some way. 


36 The Reverie series includes Reverie I, Reverie II, Reverie II—Trajectory, Reverie III, and 
Reverie IV. Reverie I, Reverie II, Reverie II—Trajectory were exhibited at 
DakshinaChitra Museum and Gallery, and Visual Arts Gallery—India Habitat Centre, 
India. See A. Bonshek, “Reverie II: Revelation, consciousness and peace”, in Bonshek et 
al., The big fish (pp. 343-360) and C. Bonshek, “Deleuzian sensation and unbounded 
consciousness in Reverie I”, in Bonshek et al., The big fish (pp. 333-341). Reverie III 
was featured at Swell Sculpture Festival 2011, Australia. 

37 Meyer-Dinkgrafe, D. (2005). Theatre and consciousness: Explanatory scope and future 
potential. Bristol, UK: Intellect Books, pp. 144-149. 
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